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and crystals, take prominence, recalling his early geo-
logical papers and his fascinating " Ethics of the Dust."
The strict limitations of the Library and Print Depart-
ment carry a distinction of their own. Here we find
choicest illuminated Codices, Missals, and other reli-
gious works recalling the spiritual life of " the middle
ages/' with volumes of noted " Voyages and Travels,"
whose interest stretches back to Mr. Ruskin's early boy-
hood. In Literature the severest choice is exercised:
Homer, Chaucer, and the French favourite Marmontel
are represented by fine copies, together with a few of
the later English prose writers. There is, however, no
intention to provide a library, even of "best books";
it is the art side of literature in print, illustration,
binding, &c., that is presented, though it is in strict
accordance with Mr. Ruskin's universal principle that
greatness of subject-matter should be essential, and
that no mere skill or beauty of treatment should secure
admission for slight or unworthy subjects. The rule
is even enforced to the total exclusion of prose fiction,
so that Sir Walter Scott is only represented by his
" Life of Napoleon."

It is, however, in pictures and in architectural casts
that the special interests and teaching of Mr. Ruskin
are most powerfully expressed, both in subject and in
treatment. Numerous studies of the finest works of
the early Italian masters, whose greatness it is one of
the peculiar glories of Mr. Ruskin to have rediscovered
for the modern world, are here presented in such fashion
as to draw intelligent attention to the detailed qualities
of colour, composition, or sentiment. Verrocchio and
Carpaccio, two of the greatest rediscoveries, are repre-
sented, the former by a rare original, the latter by apurely personal conduct, and with more dependence
